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Shepherd, John, and Peter Wicke. Music and cultural theory. Cambridge: Polity Press, 1997.
The authors contend that music is an important part of social life. It is a form of human expression. Besides the entertainment that music offers the content of the music is a reflection of various things in society. It is a reproduction of some human societies. His research interests include the aesthetics of music, popular music studies, theory and method in musicology, cultural studies, and the sociology of music education. In conclusion, the author re-emphasizes the importance of music. Although the work presents an important aspect of music, the authors hardly point out the detrimental effects of music in society.
Juslin, Patrik N., and John A. Sloboda. Music and emotion: Theory and research. Oxford University Press, 2001.
The authors present a relationship between music and emotions, particularly, the authors explain in detail how music influences the emotions of the listeners. They approach the subject from philosophy, musicology, biology, sociology, philosophy, and anthropology point of view. Besides interrogating the subject matter from a listener's perspective, the authors also investigate the role of emotions when an artist is composing a piece, how emotions are brought out in music, and how emotional music has been inculcated in cinema to enhance different themes. The influence of emotions during a music performance is also presented. This piece of work is recommendable especially because the authors are very keen on detail.
Hunter, Patrick G., and E. Glenn Schellenberg. "Music and emotion." Music perception. Springer, New York, NY, 2010. 129-164.
This work interrogates two attitudes about music: music elicits emotions and music influences the emotions. The authors used different theoretical approaches in their work, some that support the propositions and others that are against the propositions. Additionally, they interrogate the affective responses to music and challenge various arguments by different authors based on behavioral, physiological, and neurological evidence. Not only do the writers present important aspects of music but also varied perspectives on music and emotions. The exploration of the different stances on the subject matter makes the work less biased and recommendable.
Lidskog, Rolf. "The role of music in ethnic identity formation in diaspora: a research review." International Social Science Journal 66.219-220 (2016): 23-38.
The authors in this work posit that music plays a major role in maintaining and also transforming ethnic identities within a wide range of diasporic circumstances. Reviewing various scholarly articles, the authors come up with a detailed analysis of the importance of music in cultural identity formation. However, the review is only limited to identity formation in terms of context, politics, time, and memory as well as space for recognition and resistance. Additionally, the scope of research is focused mainly on refugees and immigrants. Nonetheless, the authors point out that there is a need for more research in this field.
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